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ArteKino Classics – Masterpieces of European Cinema 

The new season of ArteKino Classics opens with two major Italian neorealist films: 
Federico Fellini’s comedy about a group of swindlers, Il Bidone (1955), and Roberto 
Rossellini’s documentary-style war film, Rome, Open City (1945). Scheduled to 
become available on 19 and 21 June, respectively these two classics paint a portrait 
of Italy in the 1940s and 1950s. Several titles will be included on arte.tv from 1 June, 
such as seminal works by filmmakers such as Yvonne Scholten (Netherlands), Harry 
Kümel (Belgium), and Zoltán Fábri (Hungary).

More European masterpieces will be added each month until the end of the year: our 
digital and analogue broadcast collection will include films such as Philippe de Broca’s 
The King of Hearts (1966) in August, and Hungarian director Márta Mészáros’ Nine 
Months (1976) in October. Younger audiences will be able to discover or rediscover the 
classics of European cinema on our digital platforms.

With this unprecedented public broadcasting initiative, ARTE is taking a fresh look 
at Europe’s cinematic heritage. In collaboration with the Association of European 
Cinematheques (ACE), the ARTE group has curated a selection of carefully restored 
titles. Subtitled in six languages, they are available in many European countries.

ArteKino Classics is an integral part of ArteKino which, since 2016, has produced the 
ArteKino Festival and ArteKino Selection as a showcase for young European directors 
and their contemporary visions, in a strategy that connects today’s young filmmakers 
to classic cinema.

The collaboration between ARTE and ACE is supported by the EU’s Creative Europe 
MEDIA programme. 

The Tin Drum©
 S

ei
tz

 F
ilm

pr
od

uk
tio

n



Donna
(Donna: vrouwen in verzet)
BY YVONNE SCHOLTEN

THE NETHERLANDS, 1980, 64’  
WITH JOYCE LUSSU, ROBERTA SIBONA, ISOTTA GAETA, 
ROSETTA PADULA, NUNNI MIOLLI, GABRIELLA ZIGNONE 

In a series of stirring portraits, Yvonne Scholten 
vividly portrays 80 years of women’s resistance, 
against a backdrop of multiple political upheavals. 
Using archive documents and interviews, the 
filmmaker offers an extraordinary and incisive look 
behind the scenes of Italian feminism.

Director Yvonne Scholten conducts intimate 
conversations with women who resist oppression 
in all its forms, from fascist movements to 
political parties and the Church. Her individual 
portraits expose the harm done to them all by the 
patriarchal system, in a gripping documentary that 
makes an invaluable contribution to the current 
debate on gender equality and identity politics. 
This carefully restored version is the result of a 
collaboration between the Eye Filmmuseum and 
the Netherlands Institute for Sound and Vision. 

Yvonne Scholten is a Dutch journalist and author. She 
has worked as a journalist in Italy and created radio 
programs for broadcasters VARA and NPS. She has also 
participated in projects such as Current Affairs and 
Holland.doc. 

On arte.tv from 1 June to 30 August On arte.tv from 1 June to 30 August 

Malpertuis
BY HARRY KÜMEL

BELGIUM/FRANCE/GERMANY, 1971, 120´
WITH ORSON WELLES, MATHIEU CARRIÈRE,  
JEAN-PIERRE CASSEL, DANIEL PILON, SYLVIE VARTAN 

Yann, a young sailor, returns to Malpertuis, his 
childhood home. Uncle Cassave, who is dying, 
tells the family that he will leave the house to 
whoever agrees to live there. He also asks Yann to 
continue his work. After Cassave’s death, a series 
of disturbing events takes place in the old house. 
Yann finds himself at the centre of supernatural 
phenomena that are soon followed by mysterious 
deaths.

Released in 1971 and inspired by a Jean Ray novel, 
Harry Kümel’s Malpertuis is a Belgian film that 
blurs the line between dream and reality, with 
a title that recalls the den of an evil fox found in 
medieval legends.

Harry Kümel (born in 1940) is a Belgian filmmaker and 
screenwriter. Apart from Malpertuis, he is also known 
for the cult films Daughters of Darkness and Monsieur 
Hawarden. Harry Kümel’s many awards include the 
Belgian Mira d’or prize for lifetime achievement in 2014. 
Since 1969, he has taught at several film schools in 
Belgium and the Netherlands.

On arte.tv from 17 June to 14 September 

Rome, Open City 
(Roma città aperta)
BY ROBERTO ROSSELLINI 

ITALY, 1945, 103´ 
WITH MARCELLO PAGLIERO, ALDO FABRIZI,  
ANNA MAGNANI 
1946 : Palme d’Or, Cannes Film Festival 
1946 : Nominated for Best Adapted Screenplay, 
Academy Awards

Rome, 1944: Communist resistance fighter 
Giorgio Manfredi goes into hiding to escape 
the city’s Nazi occupiers. Gestapo chief Major 
Bergmann discovers his political activities and 
begins to monitor his close associates. Giorgio 
Manfredi is supported by the priest Don Pietro 
Pellegrini, the printer Francesco and his fiancée 
Pina. But the SS manipulates Manfredi’s mistress 
Marina: Bergman’s accomplice, Ingrid, demands 
information from the young woman in exchange 
for the drugs she supplies her.

Rome, Open City is the first work in Roberto 
Rossellini’s war film trilogy, and was followed by 
Païsa and Germany, Year Zero. Anna Magnani’s 
international career took off with her role as Pina, 
and she received a National Board of Review award 
for her performance. A seminal work of European 
cinema, this Rossellini classic is unique in its genre 
by highlighting Rome’s special role in the Italian 
resistance to fascism. 

Born in Rome, Roberto Rossellini (1906–1977) is 
considered one of the foremost directors in the history 
of European cinema and a founder of Italian neorealism. 

On arte.tv from 1 June to 30 August 

Merry-Go-Round 
(Körhinta)
BY ZOLTÁN FÁBRI 

HUNGARY, 1956, 90´ 
WITH MARI TÖRŐCSIK, IMRE SOÓS, ÁDÁM SZIRTES, BÉLA 
BARSI, GYULA BAKOS, FLÓRA KÁDÁR 
1956: In Competition, Cannes Film Festival

Marika, the daughter of a wealthy farmer, falls in 
love with the handsome Máté, the secretary of 
the agricultural cooperative. Despite her father’s 
misgivings, a scandalous romance blossoms 
between the young couple.

A gem of Hungarian cinema, Merry-Go-Round is 
set against the backdrop of the land collectivization 
that began after the Communists took over power.

This feature film launched the career or actress 
Mari Törőcsik, who became a mythical figure in 
Hungarian cinema. Her co-protagonist Imre Soós, 
considered one of the country’s most promising 
talents at the time, became an instrument of the 
Communist Party before sinking into depression 
and alcoholism. He died at the age of 27, 
presumably by suicide.

Zoltán Fábri (1917–1994) was a leading Hungarian 
communist filmmaker. Influenced by Italian neorealism 
and Polish poetic realism, he is known for his work 
with the actress Mari Törőcsik. His film The Boys of Paul 
Street (1969) was nominated for an Academy Award for 
Best Foreign Language Film. Another of Fábri’s films, 
Hungarians, was nominated in the same category in 1979.



Red Poppies on Walls 
(Lulëkuqet mbi mure)
BY DHIMITËR ANAGNOSTI

ALBANIA, 1976, 100´ 
WITH TIMO FLLOKO, AGIM QIRIJAQI, KADRI ROSHI

As in the rest of Albania, the effects of the 
occupation by Italian fascists are felt in a Tirana 
orphanage. The director of this prison-like 
institution forces the orphans to wipe off the anti-
fascist slogans occasionally daubed on the city 
walls. Objecting to these orders, the children begin 
to watch the director’s every move with suspicion. 
They end up rebelling against the corrupt 
school system, fascist occupation and constant 
manipulations.

Produced at the height of communist control of 
Albania, Red Poppies on Walls focuses on this 
movement’s struggle against fascism. To this day 
it remains one of the country’s most celebrated 
films.

Dhimitër Anagnosti (born in 1936) is an Albanian 
filmmaker who has won the Merited Artist of Albania 
award and the People’s Artist of Albania medal. His 
work includes 14 feature films and 10 documentaries, 
several of which have won national and international 
awards. After a period in politics (1991–1996) as a 
member of the Albanian Parliament and Minister 
of Culture, Youth and Sport, Dhimitër Anagnosti 
established a foundation to support art and culture  
in Albania.

On arte.tv from 1 July to 30 September On arte.tv from 1 July  to 30 September

In the Shadow  
of the Blue Rascal 
(A l’ombre de la canaille bleue) 
BY PIERRE CLEMENTI

FRANCE 1985, 82’ 
WITH PIERRE CLÉMENTI, JEAN-PIERRE KALFON,  
ACHMI GACHEM, SIMON REGGIANI

To put down a revolution, the authorities of 
Necrocity hand over police powers to a gang of 
thugs. The film depicts the cursed wanderings of a 
killer, until the twist at the end of the story.

This political thriller in free verse drifts at night 
through a totalitarian Paris, renamed Necrocity, 
stretching from Bastille to La Goutte-d’Or. There 
is something of William Burroughs in this sick 
burlesque that conjures up the idea of a paranoid 
theatre, conflicts without any apparent logic, and 
characters hounded by authorities bent on their 
destruction. 

The most punk, the most urban, the most 
deliberately chaotic portraits of late 70s Paris. 

As an actor, Pierre Clémenti (1942–1999) became an 
icon of the post-New Wave scene after his performance 
in Luis Buñuel’s Belle de jour (1967). By choosing less 
commercial, more challenging roles, he ended up 
working with several of the world’s leading filmmakers: 
Luchino Visconti, Bernardo Bertolucci, Philippe Garrel, 
Liliana Cavani, Jacques Rivette...Meanwhile, Clémenti’s 
work as an underground filmmaker is virtually 
unknown: inspired by the film diaries of Jonas Mekas, 
Andy Warhol and Étienne O’Leary, Clémenti created an 
oeuvre of poetic, psychedelic and personal films.

On arte.tv from 20 June to 18 September 

Il Bidone
BY FEDERICO FELLINI

ITALY, 1955, 112’ 
WITH BRODERICK CRAWFORD, GIULIETTA MASINA, 
RICHARD BASEHART 

Three con men dress up as priests to prey on 
gullible victims, preferably poor farmers. Augusto 
is a hardened cynic; Carlo a failed, remorseful 
artist, who tries to calm his wife Iris’s growing 
suspicions by telling her he’s away on business. 
Roberto is the youngest of the trio. Augusto, 
touched by his encounter with a peasant’s 
daughter suffering from polio, decides to give 
back the money he stole from them. But his 
companions are firmly against it.

The film combines the finely wrought social 
observations of Italian neorealism with 
melodramatic elements. Humphrey Bogart was 
Fellini’s initial choice for the role of Augusto, but the 
actor died of cancer and the director cast Broderick 
Crawford, who had won an Oscar in 1950, instead. 
Fellini’s wife, Giulietta Masina, appeared several 
times alongside Richard Basehart. 

Italian director, screenwriter and actor Federico Fellini 
(1920–1993) is one of the greatest filmmakers of 
the 20th century. Initially associated with the Italian 
neorealist movement, he went on to develop his own 
inimitable and unique style. His most famous works 
include La Strada, 8 1/2 and Amarcord. Four of his films 
won the Academy Award for Best Foreign Language 
Film. In 1993, Fellini also received an Academy 
Honorary Award for lifetime achievement. 

Love
(Szerelem)
BY KÁROLY MAKK

HUNGARY 1971, 88’  
WITH LILI DARVAS, MARI TÖRŐCSIK, IVÁN DARVAS 
1971: Jury Prize, Cannes Film Festival 

In Budapest, during the purges of Mátyás Rákosi’s 
authoritarian regime in the 1950s, a woman whose 
husband has become a political prisoner tricks 
her mother-in-law into believing that her son 
has become a famous filmmaker in America. She 
invents a glorious image of the son, writing letters 
filled with tales of his extraordinary exploits to hide 
the sad truth and keep her mother-in-law alive.

Love condenses two novels by Tibor Déryi. Winner 
of the Jury Prize at Cannes in 1971, the film is a 
magnificent portrait of women and of old age.

Károly Makk worked in cinema from 1944. A friend 
of Géza von Radványi, he worked as his assistant on 
the famous Somewhere in Europe (1948). In 1949, he 
enrolled at the Budapest School of Dramatic Art and 
Film, graduating in 1951.

His first film, The Pioneers (Uttőrők, 1949) was banned 
by the Mátyás Rákosi government and the film was 
never distributed. By contrast, Liliomfi, a charming and 
colourful romantic comedy, represented Hungary at 
the Cannes Festival in 1955. From that point on, Károly 
Makk figured as an architect of the first revival of Magyar 
cinema, alongside Zoltán Fábri and Félix Máriássy. 

On arte.tv from 1 July to 30 December



On arte.tv from 1 July to 30 December On arte.tv from 1 August to 30 August

Enclosure 
(L’Enclos) 
BY ARMAND GATTI

FRANCE 1961, 105’ 
WITH HANS CHRISTIAN BLECH, HERBERT WOCHINTZ, 
JEAN NÉGRONI

In a concentration camp, two Nazi commanders 
make a perverse bet: they lock up two prisoners, 
promising to save the life of the one who kills the 
other before the morning. This pits Karl, a German 
political prisoner sentenced to death for recording 
forbidden radio broadcasts, against David, a 
humble watchmaker from Belleville deported 
because he was Jewish.

A masterpiece of classic French cinema, Enclosure 
is a rare film about the horrors of concentration 
camps made by Armand Gatti, a former deportee.

Although Gatti’s films can be read independently 
of his life, the two remain constantly intertwined. A 
member of the Resistance, in 1942, in Corrèze, Gatti was 
captured and sentenced to death but pardoned because 
of his young age. In prison he discovered the power of 
words: during long nights, his only companions were 
books by Michaux, Rimbaud, Gramsci. Gatti was then 
sent to a work camp in Hamburg. He escaped and 
returned to France, joined the paratroopers and took 
part in the liberation of Limoges. For a while, to borrow 
one of Gatti’s favourite leitmotifs, “man became 
greater than the man”, and he made it impossible for 
the torturers to reduce him to a defeated victim. The 
director’s subsequent theatrical work could be seen 
as a desire to find the words that could free men from 
defeat. 

One Night… A Train
BY ANDRE DELVAUX

FRANCE/BELGIUM 1968, 91’ 
WITH ANOUK AIMÉE, YVES MONTAND, ADRIANA BOGDAN

Mathias leads an uneventful life in a small Flemish 
village as a professor of linguistics. Anne, his lover, 
is a theatre director. One evening, Mathias takes 
the train to give a lecture in another town. Anne 
meets him there. The journey is interrupted by 
an accident. Anne disappears … Together with 
two other passengers, Mathias finds himself in 
the middle of the countryside, plunged into an 
unknown world.

An original adaptation of the novel The Train of 
Inertia by Johan Daisne (real name Herman Thiery).

Before becoming a filmmaker, André Delvaux studied 
German and law at the Université libre de Bruxelles. A 
familiar face at the Cinémathèque royale de Belgique, 
he accompanied silent films on the piano from 1952 to 
1958. He then became a lecturer in Dutch language and 
literature at the Athénée Fernand Blum in Schaerbeek, 
where he established a film course. At the same time, 
he made several short documentaries for Belgian 
television between 1956 and 1962, in particular on Jean 
Rouch and Federico Fellini. He then turned his hand to 
fiction with Le Temps des écoliers in 1962, the same year 
he co-founded INSAS. His first feature film, L’Homme 
au crâne rasé (The Man Who Had His Hair Cut Short), 
brought Belgian cinema into the modern age in 1966.

On arte.tv from 22 July to 20 August

The Tin Drum (Director’s Cut)
(Die Blechtrommel)
BY VOLKER SCHLÖNDORFF

GERMANY/FRANCE/POLAND, 1979, 139´ 
WITH DAVID BENNENT, ANGELA WINKLER,  
MARIO ADORF, KATHARINA THALBACH, OTTO SANDER 
1979: Palme d’Or, Cannes Film Festival 
1980: Best Foreign Language Film, Academy Awards

Oskar was born in Gdańsk in 1924. Precocious 
from an early age, he receives a tin drum on his 
third birthday and decides to stop growing older. 
He distances himself from the other children 
and makes friends with outsiders, loathing the 
bourgeois mentality and Nazism. From then on, 
he vents his rage with the drum and shatters glass 
with his shrieks.

Volker Schlöndorff’s Tin Drum is a brilliant and 
faithful adaptation of Günter Grass’s novel. 

Volker Schlöndorff (born in 1939) is a German 
filmmaker, producer and screenwriter. His work was 
instrumental in the emergence of New German Cinema. 

The Ambush 
(Zaseda)
BY ŽIVOJIN PAVLOVIĆ

YUGOSLAVIA, 1969, 78´  
WITH IVICA VIDOVIĆ, MILENA DRAVIĆ, SEVERIN BIJELIĆ, 
SLOBODAN ALIGRUDIĆ 

In the aftermath of the Second World War, high 
school student Ive (Vrana) joins the victorious 
Tito partisans sent to “purge” rural areas of 
monarchists, priests and collaborators. Accused of 
being counterrevolutionaries, anyone not taking 
part in these bloodbaths is quickly eliminated. 
Yugoslavia was a close ally of the Soviet Union 
at the time, and the methods of the Great Purge 
are also used to persecute potential opponents. 
Initially brimming with idealistic, youthful 
enthusiasm, Ive begins to question the validity 
of groupthink as he witnesses the violent and 
ruthless repression of the population.

The Ambush is in contrast to the resistance films 
that have long characterized Yugoslavian cinema. 
Cultural figures of the time soon began to object 
to the critical realism of the Yugoslav Black Wave 
cinema. This movement’s films took a dim view 
of the reality in Yugoslavia, often with a dose of 
irony. In his historical work Živojin Pavlović avoids 
heroic acts and pathos, opting instead to question 
his protagonist’s idealism. 

Živojin Zika Pavlović (1933–1998) was a filmmaker, 
screenwriter and painter. Unlike other figures of the 
Yugoslav Black Wave, he chose to stay in Yugoslavia 
and shoot his films in Slovenia, which enjoyed a more 
liberal cultural policy at the time. 

On arte.tv from 1 August to 30 October



Nine Months
(Kilenc hónap)
BY MÁRTA MÉSZÁROS

HUNGARY 1976, 88’ 
WITH LILI MONORI, JAN NOWICKI, DJOKO ROSIC,  
KATALIN BEREK
1977: FIPRESCI Prize, Cannes Film Festival
1977: OCIC Prize, International Forum of New Cinema, 
Berlin

Juli is employed in a brickworks. She has interrupted 
her studies to raise her child alone. However, she 
continues to study for an exam at night. She has an 
affair with her foreman, János. When she becomes 
pregnant with his child, János agrees to marry her, 
but becomes extremely authoritarian. So she leaves 
him, preferring to sleep alone. The essential thing is 
for her to preserve her independence, her freedom, 
at any cost.

Born in Budapest in 1931, Márta Mészáros lived in exile 
in the Soviet Union but returned to Hungary after the 
death of her father, the sculptor Lászlo Mészáros, a 
victim of the Stalinist purges in 1938, and of her mother 
during the war. She studied cinema in Moscow and 
embarked on a fascinating series of portraits of women 
in the 1960s. A pioneer of feminist cinema alongside 
Vera Chytilová and Agnès Varda, her body of work 
comprises one of the most important contributions to 
Eastern European cinema and, at the age of 90, she 
received the Lifetime Achievement Award from the 
European Film Academy in 2021. 

On arte.tv from 1 October to 30 October On arte.tv from 1 October to 30 December

Segundo López 
(Segundo López,  
aventurero urbano)
BY ANA MARISCAL  

SPAIN, 1953, 78´ 
WITH ANA MARISCAL, LUISITA ESTESO, SEVERIANO 
POBLACION, MARTIN RAMIREZ, TONY LEBLANC 

Segundo López goes to Madrid to build himself 
a new life and to find a job. He befriends Chirri, a 
street kid and petty criminal. The two meet Marta, 
a former actress forced to quit her job due to a 
serious illness and abandoned by her partner. This 
film skewers the perverse effects of society’s class 
system while championing the importance of 
solidarity. 

A classic auteur film, Segundo López is inspired 
by the 1947 novel of the same name by Leocadio 
Mejías. Influenced by Italian neorealism, it paints a 
bleak picture of Madrid in the early 1950s. 

Ana Mariscal (1921–1995) was a director, actress and 
screenwriter. She began her acting career in 1942 while 
completing her first novel. Considered too critical of the 
institution of marriage, her book was banned and finally 
published in 1992. In 1945, Ana Mariscal sparked a new 
scandal by playing the male role of Don Juan Tenorio in 
the play of the same name. In the early 1950s, she and 
her partner set up her own film production company. 
Spanish audiences loved her films, which combined 
realism with sensitivity. She sometimes acted in them 
herself, notably in Segundo López and El Camino. She 
also directed some 20 films in Italy and Argentina 
and toured with the comedy troupe La Compañia de 
Comedias.

Return from Africa
(Le Retour d’Afrique)
BY ALAIN TANNER

SWITZERLAND 1973, 113’ 
WITH FRANÇOIS MARTHOURET, JOSÉE DESTOOP,  
JULIET BERTO

A young married Swiss couple, Vincent and 
Françoise, are planning to leave Geneva for Africa. 
A friend of theirs lives in Algeria and promises 
them a job there. On the eve of their departure, 
they receive a telegram cancelling their trip. 

As a young man in the early 1950s, he left his native 
Switzerland to become a writer aboard Genovese 
freighters. Tanner was using his experience of the world 
on ships and discovering the poetry of Aimé Césaire, to 
whom he paid homage in The Return from Africa (1973). 
His love of cinema was ignited with the discovery of 
Rossellini and de Sica, with Italian neorealism affecting 
him both as a real experience and as an aesthetic. 

Alain Tanner’s body of work consists of 20 films, 
bookended by two first names and two escapes: 
Charles, Dead or Alive (1969) and Paul s’en va  (2003). 
In the former – his first feature-length film, screened 
during the Cannes Critics’ Week and a classic of 
new Swiss cinema. A line can be drawn between 
this beginning and end, with a flight, a withdrawal, 
a character leaving his usual place to see what lies 
beyond. As the story unfolds, the character cuts all ties 
with his identity to become a “man without value”, 
a stationary traveller who lets reality wash over him, 
allowing himself to be lost in it, subsumed”. Alain 
Tanner’s films are more concerned with matter and 
desire than with intellectual discourses and ideas: a 
logic of the senses, of conquered freedom, an aesthetic 
and political line that runs through all his work.

The King of Hearts
(Le Roi de cœur)
BY PHILIPPE DE BROCA 

FRANCE/ITALY 1966, 102´ 
WITH ALAN BATES, JEAN-CLAUDE BRIALY, GENEVIÈVE 
BUJOLD, PIERRE BRASSEUR, MICHELINE PRESLE

Toward the end of the First World War, German 
occupiers withdraw from the small village of 
Marville, after having hidden a cache of explosives. 
Alerted to the danger, the inhabitants evacuate 
the area, abandoning the inmates of the local 
psychiatric hospital. An allied soldier, Scot Charles 
Plumpick, is assigned to defuse the bomb. As 
he tries desperately to find the explosive device, 
the villagers joyfully run amok. Plumpick grows 
fond of them. In The King of Hearts, the harmless 
dementia of the insane comes into contact with 
the senseless madness of war.

Philippe de Broca (1933–2004) was born in France and 
began his film career as an assistant director to Claude 
Chabrol and François Truffaut, before becoming a 
filmmaker in his own right in the 1960s. Considered 
the “New Wave comic”, de Broca’s fun and witty films 
include Swords of Blood and The Man from Rio, starring 
Jean-Paul Belmondo. Love Game won the Silver Bear 
Extraordinary Jury Prize in Berlin. In The King of Hearts, 
he makes a cameo appearance as a German soldier 
named Adolf.

On arte.tv from 26 August to 4 November On arte.tv from 1 September to 30 November
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On arte.tv from 1 November 
to 30 January 2025

My Way Home
(Így jöttem)
BY MIKLÓS JANCSÓ

HUNGARY 1965, 97’ 
WITH ANDRÁS KOZÁK, SERGEY NIKONENKO, BÉLA BARSI

Spring 1945. At the end of the war, Jozsef, a young 
Hungarian, is taken prisoner by the Soviets. After an 
aborted effort to escape and return home, he is sent 
to a remote farm to help a young Russian soldier 
collect milk for the army. The sense of solidarity 
between the two men develops into a friendship. 

«A lyrical odyssey of youth in the face of the horrors 
of war, My Way Home is one of Miklós Jancsó’s early 
films but already contains elements of his unique 
style: exquisite sequence shots, a mastery of space, 
and above all, an all-consuming preoccupation with 
the absurdity of war». Jean de Baroncelli - Le Monde

Miklos Jancsó (1921–2014) studied law, ethnography 
and art history, and later took courses in filmmaking 
at the University of Theatre and Film Arts in Budapest. 
During this period, he joined a leftwing movement that 
supported working class and peasant children. Many 
of his films deal with Hungarian history. For example, 
Cantata (1962), an adaptation of Cantata Profana by 
Hungarian composer Béla Bartók, is a metaphor for the 
Hungarian Uprising of 1956. The Round-Up (1965) evokes 
the period of the 1848 Hungarian Revolution. Three of 
his following films tackle the violent conflicts between 
revolutionaries and counterrevolutionaries in the 
1918–1919 period: The Red and the White (1967), Silence 
and Cry (1968) and Agnus Dei (1971). Red Psalm (1972) 
proposes a “digest” of the peasant revolts of the late 19th 
century. Jancsó gained international recognition mainly 
in the 1960s and 70s (he won the Best Director Prize for 
Red Psalm at the Cannes Film Festival). 


